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190443 Derryboy, Derrycallif, Co. Clare  

Small finds report  

by Gordana Baljkas 

A total of 79 small finds were recovered during the 2019 excavation at Derryboy, comprising 31 post-

medieval pottery fragments, a single clay pipe fragment, 26 glass finds, 20 metal finds (all ferrous) 

and one fired clay fragment. Distribution of finds per context according to find type is shown in table 

below: 
 

Context 
Post-medieval 

pottery  
Clay pipe Glass Metal (ferrous) Fired clay 

50 - - - 8 - 
51 27 1 18 9 1 
53 3 - 2 - - 
 54  1 - 5 3 - 
55 - - 1 - - 

Total 31 1 26 20 1 
 

 

Post-medieval pottery  
 

Black-glazed red earthenware (17th – 19th century) 
 

One black-glazed red earthenware fragment has been found at Derryboy. It is a base fragment 

(19E0443:51:23) and is glazed internally. It is too small to be ascribed to a particular vessel type.  
 

Black-glazed red earthenware was manufactured from coal-measure clays found in west Scotland and 

England (Meenan 2007, 398). This pottery type is characterised by fabric colour ranging from orange 

to dark purple, while the black glaze is achieved by the addition of iron to the lead glaze (ibid.). Black-

glazed wares were produced in a number of different centres and are therefore difficult to identify; 

however, the use of the black-glazed ware produced in Buckley in east Wales was well documented as 

having been used throughout Ireland, which lent them a name of Buckley ware (ibid.). Black-glazed 

red earthenware is mostly found along the eastern coast, namely in Dublin and Drogheda (ibid.). 

Archaeological evidence from the Dublin Castle excavations suggested that the black-glazed wares 

were exclusively English until the mid-18th century when local productions appeared; one of the first 

recorded manufacturers was James Walker of Mullinahack in the 1760s (ibid.). The commonest forms 

of the black wares are large, thick-walled storage vessels. Their form changed somewhat over the 

time, so that the early 17th century examples boast plain everted rim while the late 17th and early 18th 

century examples had much heavier squared rims (Meenan 1994, 55-56). They commonly have 

horizontal handles under the rims, while the application of decoration is sporadic (ibid.). Other forms 

are tygs or multi-handled drinking vessels, chamber pots, etc. 
 

Creamware (mid-18th – early 19th century) 
 

Creamware is the most represented pottery type in the Derryboy post-medieval pottery assemblage 

with eleven fragments. One fragment has been identified as a rim fragment (19E0443:51:11), four as 

base fragments (19E0443:51:12-14, 19E0443:53:1), one as a base and body fragment 

(19E0443:51:15) and five as body fragments (19E0443:51:16-17, 19E0443:53:2-3 and 19E0443:54:1). 

All fragments are fairly small but most would appear to have originated from saucers or plates.  
 



In addition to plain creamware, a further four painted creamware sherds have also been recovered 

from Derryboy. Find 19E0443:51:19 is a handle fragment. Most likely from a cup, it has a dark green 

line running along roughly two thirds of it. Find 19E0443:51:20 is a rim sherd with red/pinkish lines 

running along the rim on both sides and what appears to be the same red/pinkish and green floral 

pattern on the external side. This is likely a cup and the handle fragment (19E0443:51:19) might be 

from the same cup. Body fragment 19E0443:51:21 has a blue decoration comprising two parallel 

bands and possibly a floral-type pattern. Fragment 19E0443:51:22 is also a body sherd and features a 

light green and black decoration. They are too small to be ascribed to a particular vessel form. 
 

The production of creamware began in the 1760s by Josiah Wegdewood. By 1762, he had perfected 

the new ware enough to present a caudle and breakfast set to Queen Charlotte (Noël Hume 1969, 125). 

Three years later, the Queen commissioned a large tea service from Wedgwood which allowed him to 

dub himself “Potter to Her Majesty” and the ware “Queen’s ware” (ibid.). As he held no patent on the 

creamware it was produced throughout England, with the biggest pottery located in Leeds which 

resulted in the ware being also known as “Leeds ware” (ibid.). Wedgwood’s initial intention was to try 

and check the inflow of white and blue Chinese porcelain, but succeed only in supplanting tin-glazed 

earthenware as the most common domestic ware (Cleary et al. 1997, 148). Creamy glaze that appears 

yellow or greenish in crevices on vessels is achieved through addition of copper to the transparent lead 

glaze. It is applied to vessels made from clay with calcinated flint (ibid. 151). The body is compact, 

thin and cream-coloured. As a rule of thumb, earlier pieces are of deeper yellow than the later ones 

(ibid. 126). The most commonly produced forms were tableware, tea ware, tureens, ewers, bowls, 

cruet stands with bottles and casters (Draper 2001, 49). Also produced were toiletries, namely 

chamber pots, and decorative pieces such as figurines or elaborate centerpieces for dining tables 

(ibid.). In addition to plain forms, decorative techniques included moulding, underglaze and overglaze 

painting and transfer-printing. (Noël Hume 1969, 125). Creamware was imported to Ireland from 

Britain through every Irish port to the tune of over £11,000 in 1773 as opposed to £1,650 worth of 

ware from Holland (delftware and stoneware), £28 from France (faïence) and just £8 of Spanish ware 

(Dunlevy 1988, 21). Even though more or less successful attempts at production of creamware in 

Ireland, such as Downshire pottery in Belfast in the late 1780s, were recorded, Irish potters were 

destined to failure because of the huge import of more sophisticated ceramics and the ban on export of 

their own produce to Britain or the Plantations (ibid. 22). 
 

Pearlware (late 18th – 20th century) 
 

Three sherds of plain pearlware were found at Derryboy and all three have been identified as base 

fragments (19E0443:51:8-10). All three are too small to be ascribed to a particular vessel form. 
 

In addition to these three sherds, another four co-joining fragments (19E0443:51:30) have been 

identified as painted pearlware bowl. The bowl fragment comprises a section from rim to base. The 

bowl exterior is two-tone, lighter blue along the rim and the base while the middle section features a 

dark blue mottled-effect irregular band. The interior appears to feature a floral-type decoration, 

however the pigment has bleed profusely and the pattern looks very haphazard and messy.   
 

In 1779, Josiah Wedgwood began production of a new ware he dubbed “Pearl White” (Noël Hume 

1969, 128). In order to achieve a whiter ware, an increased flint content was added to the creamware 

body. Also, a small amount of cobalt was added to the glaze which then appeared blue in crevices of 

footrings and around handles (ibid. 130). 
 

Shell-edged pearlware (19th century) 

One post-medieval pottery sherd has been identified as shell-edged pearlware rim fragment 

(19E0443:51:7). The shell decoration is blue and the sherd most likely originated from a plate.  
 

In the late 18th to early 19th century shell-edged ware was produced in many of those centres in Britain 

already producing pearlware and cream-coloured earthenware. Vessels with moulded edges are 



covered with a clear lead glaze with either cobalt clue or copper green glazing at the edges (Cleary et 

al. 1997, 155-156). The early examples (c. 1780-1795) are generally well-painted, the brushwork 

being drawn inward to create a feathery edge, but later, as the market became swamped, it was 

common to sweep the brush laterally around the edge to produce a mere stripe. Such debasement is 

usually found on examples dating later after 1880 through it does occur earlier – just as better 

examples were made later (Noël Hume 1969,131). 
 

Stoneware (18th-20th century) 
 

Three stoneware sherds have been recovered from the Derryboy site. The largest (19E0443:51:25) 

comprises a lip, neck, shoulder and body fragment of a stoneware bottle. The second sherd 

(19E0443:51:26) is a body fragment as is the smallest sherd (19E0443:51:27). The latter has a 

yellowish glaze on the external side and halfway down on the internal side indicating that it had been 

dipped into glaze and is probably Bristol-type stoneware dated to the 19th to 20th century.  
 

Stoneware represents immensely hard pottery which is achieved when clay is fired at temperatures 

ranging from 1200 to 1250°C (Draper 200, 33). Firing at such high temperatures makes stoneware 

impervious and it does not require glazing (ibid.) 
 

Transfer printed ware (mid-18th – 20th century) 
 

Five transfer printed ware fragments were found at Derryboy: one rim sherd (19E0443:51:2), two base 

sherds (19E0443:51:3-4) and two body sherds (19E0443:51:5-6). Rim sherd 19E0443:51:2 has a blue-

on-white decoration, possibly a Chinoiserie pattern. Base sherd 19E0443:51:3 also features a blue-on-

white Chinoiserie pattern and appears to have originated from a plate or a similar vessel. Base sherd 

19E0443:51:4 appears to have been a saucer with brown-on-white pattern, however only a very small 

section of it survives and it is not possible to describe it in much detail although it might be a 

landscape scene. Body sherd 19E0443:51:5 has a blue-on-white floral decoration while body sherd 

19E0443:51:6 has brown-on-while, possibly floral, decoration. The last two sherds are too small to be 

ascribed to a particular type of vessel.  
 

Transfer-printing is a technique whereby an image or a pattern is transferred from intaglio copper 

plates onto a vessel, creamware or pearlware, by means of specially treated tissue paper (Cleary et al. 

1997, 156). Patterns were applied on an already fired and glazed pot and then returned to kiln for final 

firing (Draper 2001, 47). The colour was a mixture of metallic oxides, fluxes and oil (ibid.). 

Originally, only cobalt blue was used as it was the only colour able to withstand high firing 

temperatures; however, black, dark brown, orange, green, red and purple appeared in the 19th century 

(Cleary et al. 1997, 156). 
 

Unglazed red earthenware (late 17th – 20th century) 
 

A base fragment (19E0443:51:24) of unglazed red earthenware has also been recovered during the 

Derryboy investigations.  
 

Unidentified 
 

Pottery sherd 19E0443:51:28 is a small body sherd. It is glazed white internally. Externally, it features 

a light yellow glaze with a marbled white, light blue and black swirl. 
 

 

Clay pipe  
 

A single clay pipe fragment has been recovered from Derryboy. It is a stem fragment 

(19E0443:51:31). The fragment measures 2.8cm in length with a diameter ranging from 1.15cm to 

1.3cm. Towards the wider end of the fragment there is a protrusion, however it is not possible to 



conclude if this is a rest or bowl. The fragment is not decorated and it does not bears a maker’s mark; 

and as Harrington’s stem bore technique has been proven unreliable, it is difficult to identify or date 

these finds in any more detail. 
 

The Native American custom of tobacco-smoking was introduced to Europe in the mid-16th century 

and it soon became a fashionable pastime (Goodman 2004, 414). By the end of the century, the craft 

of making clay tobacco pipes began in England in order "to satisfy the demand of people, including 

women and children, to take up the art and pleasure of 'tobacco drinking' as it was then called" (Ayto 

2002, 4).  
 
Clay pipes remained in use till the late 19th and early 20th century. During this time, the clay pipe 

retained its basic form. However, the bowl's size and styles changed as did the stem's length. While 

some of these changes occurred as consequence of changing fashions the others happened as the result 

of the improved skills of both the pipemakers and mouldmakers. Importantly, the size and capacity of 

the bowl increased as the tobacco became cheaper and more readily available (ibid.). Simultaneously 

very delicate and cheap to produce, the clay pipes' short life span and easily recognisable stylistic 

evolution provide valuable dating evidence (Noël Hume 1969, 296).  
 
William Harrison gave the earliest description of the English clay pipe in his Great Chronologie as ‘an 

Instrument formed like a ladell’. By 1580, this spoon-like shape of the bowl, most likely derived from 

the Indian pipe, was substituted by a barrel-shaped bowl with a forward incline. The inside diameter of 

the bowl was no larger than 6.35mm and the stem was straight and measured 100 to 150mm. These 

pipes were dubbed fairy pipes, elfin pipes, old man’s pipes, Celtic pipes, Cromwellian pipes and even 

Roman pipes. They are sometimes also called plague pipes "because of the large numbers found in 

plague pits during the excavations in London: people were encouraged to smoke clay pipes in those 

days in the belief that it would ward off the disease" (Ayto 2002, 4-6). 
 
In the next 60 years, the bowl diameter increased to 9.52mm; however, after 1640 and for the next 60 

years, the bowl became much larger and the stem longer and the flat heel became spurred. Typical 

decoration of the period was rouletting or a plain ring around the bowl rim and apart from an 

occasional maker's mark, the majority of the 17th century pipes were plain. A few elaborately 

decorated pieces were fashioned in the first half of the century mainly in Holland; the decorations on 

both bowl and stem could have been stamped, incused or moulded in relief. The inside diameter of the 

bowl reached 12.7mm by the end of the century and its bulbous form was substituted by a more 

elongated shape (ibid.).  
 
Starting from the beginning of the 18th century, the walls of the bowl became thinner and the stem 

more slender. The majority of the early 18th century pipes had a flat-bottomed, or so-called pedestal, 

spur, while some had no spur at all. The spurless pipes were particularly fashionable in North America 

from about 1720 to 1820 and are believed to have been exported by Bristol pipemakers. Mid-century, 

the extra-long pipes, known as "alderman" or "straws", became popular with the gentry. Their stems 

ranged from 460 to 610mm in length. These were the first pipes to have been given a specific name 

during their period of use. The years after 1850 saw the introduction of the so-called "yard of clay" i.e. 

pipes with stems of approximately 915mm. Their name changed afterwards to "churchwardens", and 

the shorter version of the type was dubbed "short churchwarden". It is popularly believed that the 

name "churchwarden" was the invention of the novelist Charles Dickens. During the same period, the 

manufacture of decorated pipes significantly increased. They were used as an advertising medium and 

bore all type of slogans: names of public houses, regimental badges, sporting activities, sailing ships, 

animals, fish, fruit, flowers and so on. These were dubbed "fancy clays" or "fancies". They would also 

often portray heads of famous characters of the day, such as the members of the royal family - these 

were known as "character/portrait clays". However, the working man preferred the cheap, short clay 

pipe which was easier to smoke while working. This new development spurred the production of a 

special type of short pipes such as Scottish "cutty" and Irish "dudheen". By 1914, the clay pipe 

industry had virtually ceased (ibid.). 
 



Glass 
 

A total of 26 glass finds was recovered during the Derryboy investigation. These comprise two 

complete bottles (19E0443:51:49, 19E0443:55:1), one bottle base and body fragment 19E0443:51:32), 

seventeen bottle body fragments (19E0443:51:33-42, 19E0443:53:4-5, 19E0443:54:2-6), two window 

glass fragments (19E0443:51:47-48) and four unidentified glass fragments (19E0443:51:43-46). 
 

Find 19E0443:51:49 is a small clear-coloured glass bottle. It was made in a mould and some bubbles 

are present in the fabric. The numbers ‘8375’ are embossed on the base. It measures 10cm in height 

and is most likely a medicinal bottle, possibly dating from the early 20th century 

(https://sha.org/bottle/medicinal.htm). 
 

Find 19E0443:55:1 is a complete brown-coloured glass mineral water bottle by C. J. Hassett, Ennis 

dated to the late 19th to early 20th century. The bottle was made in a mould with the following 

embossed, looking from top to bottom, words ‘1/2 P’, over ‘DIC SE 127’, and ‘PROPRETY OF C J 

HASSETT REGISTERED’, followed by the image of Ennis Abbey and words ‘TRADE MARK 

ENNIS’. 
 

Frances Hassett and his son Cornelius started their cork-cutting business in Convent Lane in Ennis in 

the late 19th century. Soon after that, they moved to Lifford and expanded their business to include the 

production of mineral waters. They made lemonade, lemon soda, orange squash, grapefruit squash and 

ginger-ale with the water needed for the production of these being brought in tankers from the nearby 

Drumcliffe. They also bottled other beverages such as Guinness, Smithwick’s and port wine. During 

the First World War, they supplied all the military hospitals in the south of the country with soda 

water. Hassett's adopted Ennis Abbey as their trademark, and registered it with the Bank of Ireland, 

paying £5 a year to retain it. The abbey appeared on all their products, it was embossed on their bottles 

and depicted on their labels along with the name and location of the business. The business is listed in 

Kelly’s Directory of 1905 as “Hassett Cornelius J., cork and mineral water manufacturer and general 

commission agt., Lifford, Ennis”. Hassett’s continued to produce mineral waters until the early 1960s 

(http://www.clarelibrary.ie/eolas/claremuseum/acquisitions/hassetts_dry_ginger_ale_label.htm). 
 

Find 19E0443:51:32 is a base and body fragment of a black glass utility bottle. It has a sand pontil scar 

and can be tentatively dated to the 18th to 19th century.   
 

Body fragments (19E0443:51:33-42, 19E0443:53:4-5, 19E0443:54:2-6) provide little information that 

would allow for dating of the finds. Finds 19E0443:51:33-63 came from the same olive green coloured 

bottle, while finds 19E0443:40-41 may have possibly all originated from medicinal bottles inferring 

from their shapes (19E0443:51:40, 19E0443:51:42) and colour (19E0443:51:41). 
 

Finds 19E0443:51:47-48 have been identified as window glass fragments. They are flat and clear 

coloured. 
 

Four very small glass fragments (19E0443:51:43-46) could not be identified in any detail. They are 

clear-coloured and appear to be fairly thick. 
 

Metal 
 

A total of 20 metal finds were recorded during the Derryboy excavation. All metal finds are ferrous 

and heavily encrusted and corroded and any precise identification is greatly hindered by the finds’ 

condition.  
 

Finds 19E0443:50:1-8 could tentatively be identified as belonging to a single metal vessel. All finds 

appear to be flat and slightly concave. Find 19E0443:50:2 appears to have the remains of a handle 

while find 19E0443:50:3 seems to exhibit some decorative grooving. 



Finds 19E0443:51:50 and 19E0443:54:7-8 have been identified as possible nail or nail fragments, 

while finds 19E0443:51:53-54 are horseshoe fragments. Finds 19E0443:51:55-57 could also possibly 

be horseshoe fragments. Due to the condition of the finds, it remains unclear if they all came from a 

single horseshoe. No nail holes or any other identifying features are visible on any of the fragments. 
 
Find 19E0443:51:58 is a possible iron tool. It has a flat sub-rectangular head. The shaft is rectangular 

in cross section and tapers slightly to an end. 
 
Finds 19E0443:51:51-52 and 19E0443:54:9 are unidentified iron object. Finds 19E0443:51:51-52 

appear to be flat, while find 19E0443:54:9 comprises 83 small, flat metal pieces. 
 

Fired clay 
 

One find recovered from Derryboy has been identified as fired clay fragment (19E0443:51:29). 
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